
A HISTORY OF THE CREATION OF PERSEUS BY BENVENUTO CELLINI

Perseus with the Head of Medusa is a bronze sculpture made by Benvenuto Cellini in the At the time the sculpture was
created, bronze had not been used in almost half 'Andromeda': Transformation of Historical and Mythological Sources.

Citing Cellini's Vita, Cole notes how Cellini's assistants let the metal clot and had Cellini not been present the
work would have been destroyed. The bronze statue is under the left arch of the Loggia della Signoria. It was
placed at the Piazza della Signoria in Florence by the Duke. The sculpture stands upon a square base with
bronze relief panels depicting the story of Perseus and Andromeda , similar to a predella on an altarpiece. The
reason we ordered pinewood was because it was abundant and offered a slow fire as opposed to oak-wood.
Cellini was originally a goldsmith by trade and these smaller forms are testament to his skill at working at
various scales. We battled the unfavorable circumstances for several hours when suddenly Cellini took ill with
an intense fever. There are two main reasons behind his choice to sculpt this work in bronze. Bibliography
Cellini, Benvenuto. This late Renaissance masterpiece in the Italian Mannerist style is so expertly crafted that
it has been almost untouched by the ravages of time and weather, subject to only one restoration in its long
history. This was great, however, because it was exactly what Cellini had predicted to the Duke Cellini  A
miracle had taken place as Cellini went to pull the plugs and allow the bronze to flow into the mould. It was
built of bricks well spaced to allow numerous openings for the fire to exhale. Author and Copyright Marco
Ramerini. The subject is Perseus, standing over the body of Medusa and holding the recently decapitated head
of the monster in one hand and his sword in the other. I grabbed an iron rod along with Cellini and started to
stir the channels in which the metal would travel into the mould. The bronze sculpture and Medusa's head
turns men to stone and is appropriately surrounded by three huge marble statues of men: Hercules, David, and
later Neptune. New York: Reynolds Publishing Company,  The furnace was lit and worked so well that Cellini
rushed from end to end to keep it going. Keeping the furnace going was difficult labor because it was going to
take a lot of heat to melt the metals. Bronze also reflected the expense of the work, and Florentines would
have associated bronze with the classical past. Its place alone emphasizes its visibility to the citizens of the
city: the Loggia dei Lanzi, though not originally made for this purpose, had become a kind of public, open-air
art gallery by the sixteenth century. The work[ edit ] At the time the sculpture was created, bronze had not
been used in almost half a century for a monumental work of art. Perseus stands naked except for a sash and
winged sandals, triumphant on top of the body of Medusa with her snakey head in his raised hand. Viking, 
Alessandro Nova and Anna Schreurs,  The Medusa is presented as snake-like, contorted and treacherous, even
if she is to be pitied. Cellini is employing every method of storytelling in his power, and it also demonstrating
his skill as an artist in every format he has available. Let no one contradict me, for in cases like this we need
the aid of hand and hearing, not of advice. Smarthistory â€” Cellini's Perseus [3] Cellini was the first to
integrate narrative relief into the sculpture of the piazza. Her naked body is contorted and curled up in agony
as she grasps her foot in her hand. While the wood was on its way Cellini wrapped Perseus with clay he had
prepared many months before to assure that it was justly dry. These instead not only gained and beheaded
Medusa, but in the return travel he freed also Andromeda from a horrible monster and returned to house
murdered king Polidette. Cole, Michael. Nova, Alessandro. He first told me that the metals would soon be
fused and the mould would fill easily. In ancient Greece and Rome, this kind of smooth, muscular,
symmetrical form was associated with athleticism and heroism. Addington Symonds.


