
WAITING FOR GODOT PLAY ANALYSIS

â€œNothing to be done,â€• is one of the many phrases that is repeated again and again throughout Samuel Beckett's
Waiting For Godot. Godot is an existentialist play.

Upon Vladimir's return, the increasingly jaded Estragon suggests that they hang themselves, but they abandon
the idea when the logistics seem ineffective. The boy from Act One mentions that he and his brother mind
Godot's sheep and goats. He is not only bound by rope to his master, he is put on display to think and dance at
Pozzo's will. In the first act the tree is bare. At the same time, the god-like character has fallen into pathetic
disarray. When told by Vladimir that he should have been a poet, Estragon says he was, gestures to his rags,
and asks if it were not obvious. He has a brother who is mentioned but who never appears. In the second act,
however, the rope is shorter. Having been in a dumbfounded state of silence ever since the arrival of Pozzo
and Lucky, Vladimir finally finds his voice to shout criticisms at Pozzo for his mistreatment of Lucky.
Contrary to later legend, the reviewers were kind He presents himself very much as the Ascendancy landlord,
bullying and conceited. As mentioned before, the play is set up like a Vaudeville routine. He has pride, as
exhibited when he is ashamed of Estragon for gnawing on Pozzo's discarded bones. In a sense, he takes
responsibility for being Estragon's conscience. Estragon and Vladimir are stuck in this way of life. Vladimir:
Adieu. I'll even say that I would have been satisfied with less. Again, Becket emphasizes this for a reason.
Finally, his boots come off, while the pair ramble and bicker pointlessly. Estragon awakes and pulls his boots
off again. His very name mocks the misfortune that is his life. Di-di id-id â€” who is more instinctual and
irrational â€” is seen as the backward id or subversion of the rational principle. If it is true that Vladimir
represents the soul and Estragon, the body, then it is clear that the two men are truly inseparable. He took a
tremendous interest in productions of his plays performed in prisons However, he is particular about Lucky's
right - "In theory the bones go to the carrier. The routine must be done again. Pozzo's "party piece" on the sky
is a clear example: as his memory crumbles, he finds himself unable to continue under his own steam. Kyle
Manzay as Estragon. The issue is debated lengthily until Pozzo shocks the pair by revealing that he is now
blind and Lucky is now mute. He repeats phrases, ideas and actions that has his audience come away with
many different ideas about who we are and how beautiful our human existence is even in our desperation. He
is a humble slave to Pozzo, in total submission to his master's will and pleasure. Godot will not come today,
but he will surely come tomorrow. Martin Esslin , in his The Theatre of the Absurd , argued that Waiting for
Godot was part of a broader literary movement that he called the Theatre of the Absurd , a form of theatre
which stemmed from the absurdist philosophy of Albert Camus. They then speculate on the potential rewards
of continuing to wait for Godot, but can come to no definite conclusions. It is, in effect, a line of dialogue.
Can't explain. An interpretation noted the link between the two characters' experiences and the way they
represent them: the impotence in Estragon's nightmare and Vladimir's predicament of waiting as his
companion sleeps. Some dozen reviews in daily newspapers range[d] from tolerant to enthusiastic Suddenly,
Pozzo and Lucky reappear, but the rope is much shorter than during their last visit, and Lucky now guides
Pozzo, rather than being controlled by him. The minimal description calls to mind "the idea of the lieu vague,
a location which should not be particularised". Pozzo: I must have left it at the manor. What is everyday for us
but another of the same act.


